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Abstract

Noh, Jinseo. 2014. 6. 30. Korean-English Translation of Korean Modem Poetry.
Bilingual Research 55, 31-49. The purpose of this paper is to examine how
important the title is in the translation of Korean modern poetry. The Korean
language is quiet different from the English language in linguistic characteristic.
The difference between the two has caused a lot of difficulties in translating
poems in literary text. For the example, the culture-specific items of the source
text cannot be translated fully because they are different from those of target
language. Therefore, the translators are asked to be the intermediaries who
enable the users of the target language to understand the exotic elements of the
source language.

This paper has aimed at examining many cases of the poetry translation of
Korean literature, which contain lots of cultural elements, as the basis for the
analysis of the translation pattern and its strategy. The findings of this study are
as follows. Firstly, the source text of Korean modern poetry has been translated
into the target text in the English language by four translation patterns, such as
literal translation, liberal translation, substitution and emprunt. The strategies
used in the patterns have their strong and weak points respectively. In most
cases of Korean-English translation of Korean modern poetry, the connotative
meaning as well as the denotative meaning of poetic expressions has been
successfully expressed but some cultural elements in the Korean language cannot
be fully translated into English. Consequently, the deeper and continuous study
of the translation of Korean poetry text is urgently needed to introduce the
excellence of Korean poetry to the whole world.(Kwangwoon University)
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] (literal translation), ¥ E(source text), ¥ < E(target text), ¥
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1) The process of translation between two different written languages involves the
translator changing an original written text (the source text or ST) in the
original verbal language (the source language or SL) into a written text (the
target text or TT) in a different verbal language (the target language or TL)

2) 4 3%(1998 17-19)2 Jowett, Nida, Taber, Catford Jakobson 5-°] W& ¥ ]
e Pel & =aA ez Aesiit.
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(3) A9 €£H4olAl — On a Woodland Road at Nightfall
- 12 AL PEY-AGF A, "The Sound of My Waves
=3} oA — Beside a Chrysanthemum
- AT A, YBY A, TAr Nightfalls
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(4) 49¥9] 724 — Roadside Trees in April
- 33t Al bEY 9, T4 Journey to Seouls
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Hj#-S 913k 17} — Love Song for the Belly Button
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T o3E T YuE ggEH= Fo] 3] ‘April’, ‘roadside tree’,
‘belly button’, ‘love song’ -5°] EAgt} 2B = A7 Al AlE 4
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(5) gElg] 75 oAl — In a Radish-field
- 32 AL EY-AGFE A, "The Sound of My Waves,
AlZ 2% — Country Relatives

- AAY Al *eY A, TFarmers’ Dancey
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(6) °FE — Beside a Spring
- A Al otEY - A9 E A, TBack to Heaveny
X% (ii5€) — Meditation
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(7) W74 — The Buddhist Scriptures Carved in Wood
- 12 AL PEY-AGF A, "The Sound of My Waves
AAbd ¥k — The Night We Make Offerings

- AAY Al YEY A, TFarmers’ Dances
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of QX Bu A T AAE S AES vAE WPog Folsld 7t
Z} ‘the Buddhist Scriptures carved in wood’Z} ‘the night we make
offerings’ 2 W3 Th = o5 oS ®HAL

(8) 27FEFe #4 — The Legend of the Tiled-roof House
- AT AL FEY A, TAr Nighttalls
k214 — The Legendary Flute of Shilla Dynasty
Ass] A, A4 2HE X o, (Life Within an Egg.
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(9) F3}E — Kwanghwa-mun
- A A, EY - AGF A, TBack to Heaveny
7% — Kyong-ch’ip
- 278" Al bEY A, "Farmers’ Dances
7J3l= — Kanghwa Island

- AT Al FEY-o1FS A, "Virtual Realitys
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(10) ;4 — Snowy Road
- 278" Al bEY A, "Farmers’ Dances
SIS #8te] — For the Sake of Being One
- A Al A7 2HE YA= A, TLife Within an Egg,
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(10)8] HY Al & Ao EWH, o] ko] o3 w2, sh, ¥
sto] = M o]Ql gofof| ‘snowy road’, ‘being one’, ‘for the sake of &
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(11) oPHA] AA}F — Offerings for Father
- 2 AL EY-AGFE A, "The Sound of My Waves,
7} — Summer Rains

- AB” Al Y2y 9, TFarmers’ Dance
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(12) A=4#A32] =2 — A Song of the Goddess of Mercy in
the Stone Cavern
- AT Al FEY A, T4r Nightfalls
A1}l — Past the Summer’s End
A, AFA 4, "The Snow Falling on Chagall’s Villages
SBME) — Song of the Southern Province
Al, A7A - 2 E 2R= o, (Life Within an Eggy
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E= Wtk ol WA E3hd 24F YT SAbA w5
2] 3}5)(domestication) g+ Ho|th. o] g WPHE HAFT a2 o3
TE FAFUE HoA FHEHCR AAA S AT YEe] o]=F
845 /T F Ue 7135 WAt A SR FAE =
gl 180k tE o AvEAk

(13) A=A 2] =2 — A Song of Sokkulam Kwanseieum*
* the Goddess of Mercy in the Stone Cavern
A Aval — Past Choso*
* the Summer’s End
=2 (F§iENE) — Namdochang*

* Song of the Southern Province
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